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up by religious fervour suggest that the dance belongs to   the
latter type.
The kala  dance.
The Kala dance of the Gokulashtanii day is a ferti-
lity dance. During the dance the participants pray for plenty
of milk and milk-products. Profuse use of milk, curds and
butter-milk, even to the extent of pouring these over the
dancing group is made on this occasion. Each participant
carries home a small piece of the broken handl which is be-
lieved to increase the milk-supply of the family. These practi-
ces are a sure indication of the motif.
The Govinda dance is more or less of a processional type-
and the songs sung express the joy of the return of Lord Krishna,
to Gokiil. But the style is more of a martial and challenging,
nature rather than the buoyant expression of joy. The reason
is not far to seek. The noted warlike aptitude of Maharashtra
finds an expression in the dance. The opportunity is also
seized to bring party-feuds to a head, hostile groups engaging
in a hand-to-hand light even today. Some of the songs challenge
the opponents and ridicule their strength. Whatever the
origin, this dance has assumed the form of a war-dance today.
The swinging of the clubs and the marshalling of the lathis-
used in this dance also support this view.
The mangaZagour dances,
The mangalagour dances are an adjunct to the worship
of the Goddess Gouri. The worship is observed for five years
by newly married women to ensure a happy married life.
Phugafi dance is obligatory to every worshipper on this occa-
sion. Lord Krishna is described in the puranas as playing
ras and phugadi with the gop7s though these dances had no
reference to the mangalagour occasion then. Ras in the form
of zimtna is played even today, though only females participate
in the dance. The songs of zimma confirm its identify with
the,ras.
The dance nach~go-ghumS is more realistic, the   subject